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consciousness?This special edition responds to these questions. It invites papers that focus 

onthe imagination, on aesthetic, arts-based and creative practices and methods by adult 

educators, curators and researchers working in universities, communities, mainstream 

museums, women’s and gender museums, mainstream libraries, women and feminist 

libraries, public art galleries,and heritage sites. Other questionsthat can be explored, but 

which are not exclusive include: 

 

• Howare feminist, critical and Indigenous scholars and practitioners conceptualizing, 

mobilizing and/or operationalizing the imagination? 

• What does the ‘feminist imaginary mean? How is this being theorized and practiced? 

• How do creative and aesthetic practices decolonizecolonial, gendered minds and 

institutions? 

• What role do exhibitions, objects, and displays play in educating a new gender 

consciousness? 

• How does a pedagogy of imagination (or arts-based creative practices) enable new 

forms of epistemic justice for women and 2SLGBTQI+?  

• How arevisual and/or performative practices disrupting heteropatriarchal practices of 

exclusion, oppression, marginalization, and misrepresentation?  

• How are arts-based, creative and aesthetic practices decolonizing our minds, methods 

and institutions toward gender justice? 

• How are creative practices reframing, re-storying, re-historicising, re-envisioning, 

revisualizing, recreatingand reimagininga more gender-just future? 

• How is storytelling being employed as a creative practice?  

• How do the arts, aesthetics and creative practice encouragea sense of hope, agency, 

and possibility? 

• How are feminist creative practices addressing sexist xenophobia, racismandableism? 

• How do feminist aesthetic/creative practices build relationships and allow for 

experimentation, disruption, ambiguity, unknowability, risk and contradictions to 

emerge or be examined?  

 

Papers can theorize the feminist imaginary, aesthetics and creative practices. They can also 

share empirical research findings. We are also looking for papers that are more creative, that 

use storytelling (linked to the feminist imaginary), conversations between academics and 

practitioners (in different community and arts and cultural sites), visual essays, and 

reflections on practice in diverse locations. 

 

If you are interested in contributing an article to this special edition, please send a 500-

word proposal (not including references) by March 15,2023 to Darlene Clover 

(clover@uvic.ca). Publication of this issue is anticipated to be January 2024. 
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